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I HOPE that the Summer School of 1955 will con- 
tinue to provide for the needs of music students of 
every grade a means of profitably spending the vaca- 
tion period. This year it will be noticed that there 
is an innovation in that the School has taken advan- 
tage of the presence of world famous artists at the 
Stratford Festival in order to widen its scope. It is 
hoped that, in the future, as the music side of Strat- 
ford grows, the School will be able to avail itself more 
and more of the superb talent gathered at this out- 
standing Canadian cultural event. 


Boyd Neel 
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REGISTRATION 

Registration will take place on July 4. Lectures 
commence at | p.m. and students taking courses 
on opening day may take the first lecture before 
registration if necessary. The Director will be 
available on July 4, and by appointment 
thereafter, to assist students in the selection of 
teachers and courses for their particular re- 
quirements. 


The attached application form (see page 23) 
together with the registration fee of $5.00 should 
he filled in and returned NOT LATER THAN 
JUNE 15. This fee will be applied against the 
courses taken. No deposits will be returned. 
Early registration is suggested since many of the 
summer courses have a shmited enrolment. All 
fees are payable in advance. Students wishing 
to transfer to other courses after July 7 may Ae 
so on payment of a transfer fee of $5.00. 


ENTRANCE REQUIREMENTS 


There are NO SPECIFIC ACADEMIC REQUIREMENTS, but in the 
courses designed primarily for teachers entry will be contingent 
upon a reasonable knowledge of the subjects to be covered; and 
performers in the Master Classes are expected to have reached a 
fairly advanced stage of proficiency. 


COURSES AND LECTURES 

Classes of two, three and four weeks’ duration have been 
arranged. This will permit out-of-town musicians to attend more 
than one course. For timetable information see page 21. For 
special master classes at Stratford see page 16. 


PRIVATE INSTRUCTION 
Lessons may be taken in various subjects. For a complete list 


of subjects, members of the faculty available for private instruc- 
tion, and fees, see pages 20 to 22. 


CERTIFICATES 


A certificate indicating the work covered will be sent to students’ 
who have regutarly attended a full Teachers’ Course. 


RESIDENCE 


The Women’s Residence at 2 Orde Street adjoins the Conservatory 
and is available to students 16 years of age and over. It will 
be open from the morning of July 3 until noon of July 30. 
Residence applicants should forward a deposit of $5.00 to the 
Residence Superintendent before June 15. Weekly rates for room 
and breakfast are $10.00 per person for a double, and $12.00 
for a single room. 

Outside living accommodation for male students can be arranged 
by the Public Relations Office. 


PRACTICE STUDIOS 


More than 80 fully equipped practice studios are available, 
Mondays through Saturdays. The Conservatory has three practice 
organs. For rates see page2Q. 


LIBRARY 

Students will have access to a comprehensive collection of music, 
scores, books on music, and phonograph records in one of the 
most complete music libraries in Canada. The listening room, the 
first of its kind in the country, has seven turntables and fourteen 
sets of earphones for student use. 


MUSIC SUPPLIES 


Music and manuals required for courses may be purchased in the 
Conservatory Sheet Music Department located in the lobby of the 
main building. 


CAFETERIA 


The Conservatory Cafeteria will be open from 10 a.m. to 4.15 p.m. 
Mondays through Fridays. Meals will be served at reasonable 
rates. 


TRANSPORTATION 


Students attending the Summer School are entitled to a special 
student rate on railway and steamship lines. Local ticket agents 
will supply information about the “Standard Convention Certi- 
ficate’ plan. Further enquiries should be made to the Canadian 
Passenger Association, 1520 Mountain Street, Montreal 25, P.Q. 


students’ guided study 


A thorough integration of courses in all special- 
ized fields is designed to give students a careful 
programme of guided study throughout the 
Summer School term. Teachers’ Courses and 
Master Classes are invaluable for students 
preparing for Grades IX, X, and A.R.C.T. 
examinations. A.R.C.T. students may also ac- 
tively participate in the “Viva Voce” and “Dem- 
onstration Lesson” sections of these courses. (See 
pages 7-8.) 


The instructors will aim to enrich the study 
background of all students through discussion 
and demonstration. All necessary steps will be 
taken to bring to students a more practical set 
of principles in their chosen field of study with- 
out altering the methods of performance devel- 
oped by their regular teachers. 

American students will, on application, receive a 
statement of credit for class hours and _ private 
lessons. 


MASTER CLASSES 


Open to students both as performers and auditors. 
14-16.) 


CHAMBER MUSIC 

Chamber Music classes are open to all instrumentalists. Special 

classes will be heid for organized groups desiring coaching. 
ALEXANDER SCHNEIDER, instructor 


(See pages 


SUMMER SCHOOL CHOIR 


The Summer School Choir will meet in the Concert Hall every 
morning at 8.45, and is open to all Summer School students 
without fee. (See page 11). 

CHARLES PEAKER, conductor 


EXAMINATIONS 


An Examination session for out-of-town Summer School students 
will be held during the last week in July. Examinations will be 
conducted in Grades X and A.R.C.T. in all practical subjects. 
Please refer to the Conservatory Syllabus for examination re- 
quirements, conditions and fees. Applications must be received 
before July 15. 


LECTURES ON MUSIC 


Four lectures on style, the evolution of the technical approach, 
folk music and classical music, and the message of music. 


Borts RouBAKINE, lecturer 
DALCROZE EURYTHMICS 


This course is designed to give music teachers, kindergarten 
teachers, or dancers, a keen and thorough appreciation of music. 
Daily classes in DALCROZE EURYTHMICS (an approach through 
bodily movement to the basic elements of music: tone, rhythm, 
phrasing, shading and form), SOLFEGE (see page 8), and IMPRO- 
VISATION AT THE PIANO, including melody building, keyboard 
harmony, elementary form, and simple accompaniment for ele- 
mentary rhythmic movement (see page 20). 

MADELEINE Boss Lasserre, lecturer 


BURSARY AID 


Some bursary aid is available to needy students 16 years of age 
or over who have definite intentions of pursuing music as a 
career. Applications should be submitted in writing to the office 
of the Summer School Director before May 15. 


Bursary donors include: 

Boosey and Hawkes (Canada) Ltd.; Canadian Music Sales Cor- 
poration Ltd.; Dr. and Mrs. J. Harold Couch; Frankel Steel Con- 
struction Ltd.; Frederick Harris Music Co. Ltd.; Heintzman and Co. 
Ltd.; John Labatt Ltd.; O’Keefe’s Brewing Co. Ltd.; G. Ricordi & 
Co. (Canada) Ltd.; Gordon V. Thompson Ltd.; Waterloo Music Co. 
Ltd. 


ZONTA CLUB LOANS 

Students enrolled in approved short courses are eligible to apply. 
The maximum loan is $250, repayable without interest. Applica- 
tions may be obtained from Miss Dorothy Thompson, Zonta Club, 
371 Bloor St. West, Toronto. 
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A FULL TEACHERS’ COURSE CONSISTS OF: 


PA-N'ORaI 


PIANO 11 


SINGING 


THEORY 


CHURCH AND ORGAN MUSIC, 


CHOIR TRAINING 


CHOIR TRAINING 


Teachers’ courses will review various methods of teaching, 
discuss examination pieces and other standard repertoire, and 
introduce new works. 


Participants in the courses will not be required to perform. 


Piano Teaching A: Piano Technique; Rudiments of Music 
(Solfége) ; Teaching of Theory A (Grade II). 


Piano Teaching B; Piano Technique; Ear-Training; Teaching 


of Theory A and B. 


Teaching of Singing; Ear-Training; Rudiments of Musie (Sol- 
fege) or Teaching of Theory A and B. 


Teaching of Theory A and B; Rudiments of Music (Solfége) ; 
Ear-Training. 


Church and Organ Music; Choir Training; Teaching of Theory | 
A and B; Ear-Training. 


Teaching of Choir Training; Ear-Training; Rudiments of 
Music (Solfége), or Theory A and B. 


History of Music, see page 8, Chamber Music, Lectures on 
Music, Daleroze Eurythmics, Summer School Choir, see page 5. 
For timetable of the various teachers’ courses, see page 21. 


PIANO 


PIANO TEACHING A—Grades| - VIII 
Boris BER IN, lecturer 


PIANO TEACHING B—Grades IX - A.R.C.T. 

PIERRE SOUVAIRAN, lecturer 

These courses are designed to provide advanced students and teachers with 
suggestions on methods of inter-relating teaching and performance, and _ pre- 
paring students for examinations. 


Course material includes: 


DISCUSSIONS ON INTERPRETATION, musical and technical problems, daily practice 
routine, preparation for examinations and festivals, principles of ear-training, sight- 
reading, memorization, etc. 


DEMONSTRATION-EXAMINATIONS (Courses A and B combined) given to candidates 
of various grades, followed by general discussions on allotment of marks and standards 
of performance. 


PREPARATION FOR A.R.C.T. VIVA VOCE EXAMINATIONS IN TEACHING (Courses A 
and B combined) including pedagogical routine, first lessons in piano, technical problems, 
pedalling, the teaching of rhythm, graded piano literature, etc. 


A list of pieces to be studied, drawn largely from the Royal Conservatory of Music 
Piano Syllabus, may be obtained upon request to the Summer School Director. 
Additional selections for study may be suggested by those attending the courses. 
TEACHING OF PIANO TECHNIQUE AND PEDALLING 

Borts BERLIN and PIERRE SOUVAIRAN, lecturers 

This course covers principles of pedalling, as well as methods of acquiring a 
sound technique,and their practical application in the repertoire. It also covers 
technical requirements for Grades I to A.R.C.T. Text book: “Essential Daily 
Exercises” by Boris Berlin (Gordon V. Thompson Limited). 


PERFORMERS AND TEACHERS’ SEMINAR 

This seminar forms a part of the Piano Master Classes. The performing members 
of the Seminar may be at any stage of proficiency. All members, including audi- 
tors (listeners), may submit music for discussion and advice. 


Please note: “Piano Teaching A and B”, “Teaching of Technique and Pedalling”, 
and “Piano Master Classes” are given at different hours. Piano students are 


advised to include all four classes in their summer study plans. 
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conservatory courses fer teachers, continued 


TEACHING 
OF 
SINGING 


RUDIMENTS 
OF 

MUSIC 
(SOLFEGE) 


TEACHING 
OF 
THEORY 


EAR TRAINING 
(ADVANCED) 


HISTORY 
OF 
MUSIC 


DorotrHy ALLAN Park, lecturer 

This course is designed to cover all grades of examinations of the Royal Con- 
servatory of Music. Grades I, II and IV are confined to junior work. Grades VI - 
to A.R.C.T. are senior and include instruction in all voices and all types. In 
addition to covering the necessary requirements for these examinations an im- 
portant feature of the course will be the presentation of a large and comprehen- 
sive repertoire of song literature, with particular reference to the choice of 
material for various types of voices. 

MADELEINE Boss LAsserre, lecturer 

This course covers the teaching of the rudiments of music (Grades | and If 
Theory), and elementary ear-training, (Grades I-V) by use of the solfege 
method. Teaching through the ear is emphasized, thus integrating practical 
experience, theoretical knowledge, and written work. Besides the Syllabus 
requirements there will be creative work in sight-singing, phrasing, nuance, 
rhythm, and melody building, all of which will help to develop musical feeling 
and imagination. 


Eric Ro.uinson, lecturer 


Course A covers the requirements for Grade I[] Harmony Examinations, and a 
brief approach to the study of Grade III History. 


Course B covers the requirements for Grades [V and V Harmony and Counter- 
point Examinations. It will include brief discussion of the approach to Grade V 
Form and Grades IV and V History. 
Text Book: “Elementary Harmony and Counterpoint”, Eric Rollinson (Frederick Harris 
Music Co.) 
N.B.—Most of the difficulties in the Grades IV and V Harmony are due to a lack of grasp 
of the elementary technique in Grade III. It is therefore strongly urged that students should 
not take the advanced course unless they are thoroughly well grounded in Grade HI Har- 
mony. A specimen working of a Grade III paper may be submitted in advance to the lee- 
turer in cases of doubt. 
Ertc ROLLINSON, lecturer 
Methods of teaching ear tests from Grade V to A.R.C.T., largely through tonic 
sol-fa. It covers singing of scales and intervals, recognition of rhythms, chords 
and their inversions, and dictation of melodies and two-part passages. 
GopFrEY Ripout, /ecturer 
Fight lectures consisting of an outline of musical history from 1600 to the present 
day. Attention will be given to preparation for examinations. 


loclirers 


BORIS BERLIN is known from coast to coast as an original and outstanding 
teacher of the piano, examiner, and festival adjudicator. He is also the author 
and co-author of educational works on piano teaching, as well as many illus- 
trative compositions. He has specialized in developing attractive and progressive 
methods for teaching young children. Mr. Berlin’s musical education was 
received in Russia, Germany, and Switzerland, from such masters as Mark 
Hamburg and Leonid Kreutzer. He includes among his students many medal- 
lists, scholarship winners, and radio and concert artists. He is a member of the 
piano faculty of the Royal Conservatory. 


DOROTHY ALLAN PARK, leading Cana- 
dian soprano and teacher, was born in Scot- 
land and studied with the famous Giovanni 
Clerici in London. She also worked with 
Dalton Baker both in London and Toronto. 
Until five years ago, when she retired from 
active concert work, Mrs. Park was a leading 
soloist with the Mendelssohn Choir, Toronto 
Symphony Orchestra, and other important 
musical organizations across Canada. She 
appeared six times as the soprano soloist in 
the B Minor Mass with the Mendelssohn. A 
member of the Board of Studies and the 
Board of Examiners of the Royal Conserva- 
tory, Mrs. Park numbers many first-rank 
singers among her students. 


GODFREY RIDOUT, Toronto-born composer and conductor, studied at the 
Royal Conservatory with Ettore Mazzoleni, Healey Willan, and Charles Peaker. 
His compositions have been performed throughout Canada, and in the United 
States and Great Britain. He is considered one of Canada’s leading authorities 
on Gilbert and Sullivan operas. A member of the faculty of the Conservatory, 
Mr. Ridout lectures on music history, theory and composition. His Two Songs 
were performed last year at Carnegie Hall in the all-Canadian concert and since 
have been repeated several times on the CBC and in public performances in 
Canada. 
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locltiners 


ERIC ROLLINSON, brilliant organist, choirmaster, and theoretician, came to . 
Canada in his early twenties, already a Fellow of the Royal College of Organ- 

ists.. Before joining the Royal Conservatory faculty as a teacher of organ and 

theory, he was organist and choirmaster of All Saints’ Church in Hamilton, and 

conductor of the Elgar Choir of that city. A Past-President of the Canadian 

College of Organists, Mr. Rollinson is well-known for his frequent recitals with 

the Casavant Society in Convocation Hall, University of Toronto, and in chureh 

recitals across Canada. 


MADELEINE BOSS LASSERRE was born and 
educated in Switzerland and graduated from 
the famous “Institut Jacques-Daleroze”, 
where she was awarded the Post-Graduate 
Diploma. Since coming to Canada she has 
been one of the country’s leading exponents 
of Daleroze Eurythmics. She has conducted 
classes at the Conservatory and other schools 
and colleges across the continent. Mme. 
Lasserre has prepared many music teachers 
in the teaching of the Dalcroze method. She 
has emphasized essentials like rhythmic 
movement, solfege, and improvisation at the 
piano, in her work. 


BORIS ROUBAKINE was born in Switzerland of Russian parentage and received 
his musical education there and in Paris where he studied with Paul Loyonnet 
and Paul Dukas. Since coming to Canada he has achieved wide recognition as 
a solo recitalist and teacher. He has made several recent concert tours of Europe 
and received the plaudits of the press in cities like Amsterdam and London. At 
present he is dividing his time between concertizing and teaching at the Royal 
Conservatory of Music where he is a permanent faculty member. 


church and O1JaN MUSIC, 


Chote haining 


This course is designed to anticipate most of the prob- 

lems which the church musician will encounter. 
English diction, anthem repertoire, oratorio, rehear- 
sal methods, organ accompaniment, the literature of 
the organ, and modern trends in organ design, will be 
discussed. Visits to representative instruments by dif- 
ferent builders will be arranged. Every effort will be 
made to provide for both the beginner and the more 
advanced student. 


The great classics, whether vocal or instrumental, will 
naturally receive that close attention they merit, but 
students are encouraged to bring with them any rep- 
utable music they wish considered. In addition, the 
following works are required: 


The Messiah, Handel (Novello) 

The Novello Anthem Book (Novello) 

“Christ lay in bonds of death” (Cantata), Bach (Novello) 
Organ Concerti, Book 1 (Ed. Dupre), Handel (Bornemann) 
Organ Works, Book 2, Buxtehude (Peters) 


Choral Preludes, Book 1 and Book 2, Willan (Concordia. 
Oxford University Press) 


“Little Organ Book”, Bauch (Novello) 
Any good hymn book 


The class will attend the daily morning choral ses- 
sions which Dr. Peaker will conduct. (See page 5). 


Charles Peaker, 


Mirs: Dw lel...) 


is organist and choir director of St. Paul’s Angli- 


can Church in Toronto. He succeeded the late 
Dr. Herbert Fricker as conductor of the mammoth 
Coliseum Choir (2,000 voices) and directed the 
Hart House Glee Club for 15 years. Dr. Peaker 
gave two recitals in Westminster Abbey last 
summer, one of which was heard throughout the 
British Isles on the BBC. He also played for the 
annual convention of organists at Norwich. He is 
a distinguished lecturer both on literary and 
musical subjects, and has specialized in the life 
of Bach. Dr. Peaker annually gives upward of 
forty recitals in the U.S.A. and Canada, and 
does considerable adjudicating at Music Festivals. 
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Herman Geiger-Torel 

has directed operas in leading theatres in 
Europe and South America. He was stage 
director for several years at the Theatre Colon 
in Buenos Aires and the Theatre Sodre in 
Montevideo. Before coming to the Royal Con- 
servatory Opera School in 1948 he served as 
artistic director of the Municipal Theatre in Rio 
de Janeiro. Stage Director of the Toronto 
Opera Festival since it was organized in 1950, 
Mr. Geiger-Torel’s work has made considerable 
impact on the development of opera in 
Canada. Besides teaching at the Conservatory 
he is artistic adviser for the CBC Opera Com- 
pany. Last year he taught at the Kathryn Long 
Course of the Metropolitan Opera Company. 


oft eva workshofe 


THE Opera Workshop will offer vocally advanced 


singers a four week course of solo and ensemble 
classes with material from the standard operatic reper- 
toire. The Workshop is open to professional singers 
and advanced students. Three years of previous vocal 
study is required. Students not meeting this require- 
ment may register as auditors and still participate in 
the classes and rehearsals. (See page 22.) 


Subjects to be covered are: Stage Deportment, Musi- 
cal Coaching of Operatic Roles, Dramatic Coaching 
and Operatic Ensemble (musical and staging). 


A limited number of students will be accepted to study 
coaching (pianists) and stage direction. They will 
assist in the direction of the workshop. (See page 22.) 


A programme of operatic excerpts will be given at the 
end of the course. 


comprosers i; 


workshop 


15 Hours Per Week 


This course will be divided into three major sections: 


I—Melodic Design, Tonal and Polytonal 


iI—Harmony as Resonance, Form Syntax and 


Melodic Definition 


I1l—Architectural Forms and Procedures 


The Composers’ Workshop includes lectures and demon- 


strations, student practice sessions, analysis, and individual 


consultation. 


REQUIRED SCORES 
Beta Bartox: 


ALBAN Bere: 

Roy Harris: 

Paut HINDEMITH: 

ArrHur HONEGGER: 
SERGE PROKOFIEFF: 


ARNOLD SCHOENBERG: 


Icor STRAVINSKY: 


RateH VAUGHAN WILLIAMS: 


FOR STUDY 


“Music for Strings, Percussion and 
Celeste” 


“Violin Concerto” 
“Third Symphony” 
“Mathis du Mahler” 
“Fifth Symphony” 
“Fifth Symphony” 
“Pierrot Lunaire” 
“Sacre du Printemps” 


“Sixth Symphony” 


Roy Harris 


has been in the front rank of contemporary American 


composers for over 25 years. His great originality 
and keen awareness of the American folk idiom has 
made his contribution to modern music a truly great 
one. Dr. Harris numbers among his students many 
American and Canadian composers. He is now a 
member of the faculty of the Pennsylvania College 
for Women. He has received numerous awards, hon- 
orary degrees, and two times was the recipient of 
Guggenheim fellowships. ‘Whenever American music 
is discussed, the name of Roy Harris comes to the fore 
... he has helped create the pattern of the American 
scene.” His ‘Seventh Symphony” and “Fantasy for 
Piano and Orchestra” recently received great acclaim 
in Rochester, Boston, St. Louis and Hartford, 
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gnaster classes 


e FOR ADVANCED STUDENTS 
AND 
PROFESSIONAL MUSICIANS 


Classes are open to both per- 
formers and auditors, the latier 
group not being required to per- 
form, but Wiss may participate 
in the discussion. Works per- 
formed will be analyzed by the 
lecturer, t.e., interpretation, 
style, technical problems and 
tempt. In order to facilitate 
planning and to avoid duplica- 
tion, performers are requested 
to submit their intended _pro- 
gramme of selections for dis- 
cussion before June 1. The dif- 
ferent master-teachers will give 
recitals during the term. A con- 
cert by some members of the 
Master Classes will be given at 
the end of the course. For dates 
see page 21. 


Pierre Souvatran, 

outstanding Swiss pianist, studied with Teichmiller 
in Leipzig and later on with Cortot and Serkin. 
In 1936 he was appointed senior member of the 
piano faculty of the Berne Conservatory. Mr. 
Souvairan has concertized all over Europe as a 
recitalist, soloist with symphony orchestra, and 
chamber artist. Keenly interested in contemporary 
music, he performed for the first time in Switzer- 
land Ravel’s Concerto for the Left Hand and 
Bartok’s Third Piano Concerto. He has done record- 
ings for the Decca Company, and in 1950 was 
nominated to the ‘’Tonkuenstlerverein’”, exclusive 
Swiss musical society. Mr. Souvairan joined the 
Conservatory faculty in October, 1953. He has 
already achieved considerable prominence in this 
country as a teacher and concert artist. 


Alfred Gallodoro 


has the unique reputation of being an equally 
brilliant artist on both the clarinet and saxophone. 
Born in Chicago he joined Paul Whiteman’s orches- 
tra in 1936 as featured soloist. He has made 
many recordings including several works written 
for him, notably Hermann’s “Concerto for 
Doubles”, where he plays clarinet, saxophone, and 
bass clarinet. He has been soloist with several 
symphony orchestras and in radio and film groups 
across the United States. 


Mr. Gallodoro’s class will include four hours of 
private instruction and three group classes, each of 
two hours duration, where he will discuss doubling, 
double and triple tonguing, practice routine, 
repertoire, etc. Private instruction is available for 
students not attending the Master Class. 


AKSEL SCHIOTZ, Danish tenor. has achieved a worldwide reputation as a solo recitalist and 
operatic and oratorio singer. His performances on Victor records have established him as one 
of the great living interpreters of German lieder. Mr. Schiotz graduated from the University 
of Copenhagen with a major in languages, and made his solo debut in 1936. In recent years. 
he has appeared at the Edinburgh Festival and the Perpignan Festival. This summer marks 
Mr. Schiotz’s first extended visit to Canada, and in addition to teaching at the Royal Con- 
servatory, he will give a solo recital at the Stratford Music Festival, which will include the 
complete “Die Wintereisse”. 


ZARA NELSOVA is one of the great cellists of our day. 
Born in Canada, she studied in London, England, and 
made her New York debut in 1943. Since then she has 
made annual tours of this continent and Europe. Miss 
Nelsova has recorded most of the standard ’cello reper- 
toire and has appeared as soloist with leading orchestras 
in the United States, Canada, and Europe. This summer 
she will appear as soloist with the Hart House Orchestra 
at the Siratford Music Festival. 


ALEXANDER SCHNEIDER, distinguished Vilna-born violinist, became concertmaster of the 
Frankfurt symphony at the age of nineteen and later held similar posts in Saarbrucken and 
Hamburg. He joined the Budapest String Quartet in 1932 and for the next 12 years toured 
Europe, Africa, Australia and North America with that group. He then organized the 
Albeneri Trio and later the Schneider Quartet. With Pablo Casals, world-famous ‘cellist as 
director, Alexander Schneider played a leading role not only as a performer but also in the 
organization of the Prades and Perpignan Festivals. Mr. Schneider has been soloist with 
many major orchestras in the United States and Europe. He will appear as joint soloist with 
Isaae Stern at the Stratford Music Festival. 

In addition to conducting master classes in violin and being available for private 
instruction, Mr. Schneider will give classes in chamber music. (See page 5). 
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sfrectal master classes at shalford 


Elisabeth Schwarzkopf, the internationally famous soprano, and Paul Ulanowsky, pianist, accompanist, and vocal 
coach will give Master Classes from August | to 6. These classes are an extension of the Royal Conservatory Sum- 
mer School and are being given in conjunction with the Shakespearean Festival and the newly organized Music 


Festival. 


Please note: 


ELISABETH SCHWARZKOPF is unquestionably one of the world’s greatest sopranos, be it 
lieder, grand opera or oratorio. She has appeared in leading roles in the Vienna Opera, Covent 
Garden, La Seala and at the Salzburg and Lucerne Festivals. She opened the first post-war 
Bayreuth Festival singing in Beethoven’s Ninth Symphony, and as Eva in “Die Meistersinger”. 
She sang the female lead at the world premiere of Stravinsky’s “The Rake’s Progress” in Venice. 
Mme. Schwarzkopf’s most notable roles are Gilda, Pamina, Violetta, Mimi, Susanna and Butter- 
fly. She has even more distinguished herself by her exquisite interpretations of German lieder. 
The innumerable recordings made on Angel Records have brought her to the attention of 
millions. Elisabeth Schwarzkopf has in the past few years devoted considerable time to teach- 
ing, and she will combine classes in voice with her solo appearances at the Stratford Festival. 


PAUL ULANOWSKY was born in Vienna and after gradu- 
ating from the University there became the regular pianist 
for the Vienna Philharmonic. He visited the United States 
several times in the 1930’s, and in 1937 became Lottie Leh- 
mann’s permanent accompanist, in which capacity he con- 
tinued for 14 years, both in recitals and on innumerable 
recordings. Mr. Ulanowsky has also accompanied such 
artists as Irmgard Seefried, Martial Singher, Hilde Gueden, 
George London, and many others. He will continue in this 
capacity with Mme. Schwarzkopf this summer. He has been 
a special lecturer at the Universities of Minnesota, Illinois 
and Boston. Since 1950 Paul Ulanowsky has been a perman- 
ent member of the faculty of the Berkshire Music Center in 
Tanglewood, where he has given special classes in accom- 
panying and vocal coaching. 


Fee for the complete course, five two-hour lessons: 


Voice Se ag RD a I I a a ae pare $30.00 
Registered Toronto Summer School students —.. aahetthe Big TN age Pee 25.00 
The Art of Accompanying iS wl Ee ee 25.00 
Registered Toronto Summer School students Vi Ke Laie ee SE i ae te ee ee ae 20.00 


Early registration is suggested since ReeInene wae ins limited. 


shalfoid festival 


@ INAUGURAL SEASON OF MUSIC 
JULY 9 - AUGUST 6 


Boyp NEEL conducting 


THE HART HOUSE ORCHESTRA 


soloists: 

ELISABETH SCHWARZKOPF Isaac STERN 

Lois MARSHALL ALEXANDER SCHNEIDER 
AKSEL SCHIOTZ Zara NELSOVA 
SUZANNE BLocHu GLENN GOULD 
Perry BAUMAN Noev_ Brunet 
Mario BERNARDI MAUREEN FOrRRESTER 
Gorpon Day EvELYN GOULD 
EUGENE KasH ALBERT PRATZ 
Rosert Rem JAN SIMONS 

JAN Rupes ALEXANDER ZAKIN 


THE FESTIVAL CHORUS 


ELMER ISELER - conductor 


STRAVINSKY 'S - A Soldier's Tale 


Narrator: FRANCHOT TONE 
Conductor: PAUL SCHERMAN 
Mime: Marcer Marceau 
Producer: DouGLas CAMPBELL 


Festival Music Director, Louris ApPLEBAUM 


James Mason as King Oedipus, 1954 Festival 


@ DRAMA — JUNE 27 - AUGUST 27 


SHAKESPEARE'S Julius Caesar 
The Merchant of Venice 


SOPHOCLES’ Oedipus Rex 
For further information: 


Stratford Shakespearean Festival 
109 Erie St., Stratford, Ontario 
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@ Cello Master Class 


with Zara Nelsova 


@ Boris Berlin giving special instruction 


Piano Teachers Course 


in 


toronto 


During the Summer School term students may take 


advantage of the many cultural and recreational 
activities in Toronto. The Social Convener will assist 
students in organizing group events. Arrangements 
will be made to attend one of the following each week: 
Promenade Symphony Concert with an outstanding 
guest conductor and soloist in Varsity Arena, and 


“Melody Fair”. 


The open-air Shakespeare Festival with the Earle 
Grey Players will present three plays, “The Two 
Gentlemen of Verona”, “Macbeth”, and “The Mer- 
chant of Venice,” in the quadrangle of Trinity College. 


Special attention is drawn to the Art Gallery of 
Toronto, the Royal Ontario Museum, the Toronto 
Publie Library, and the Provincial Parliament Build- 


ings, which are all located near the Conservatory. 


Toronto’s “dream castle”, Casa Loma, is open daily to 


the public. 


The opening “get together” to introduce the Faculty 
and Lecturers will take place on July 4 at 11.00 a.m., 
followed by luncheon at 12 noon. Dean Neel will be 
the speaker. 


@ The Lagoon 
Centre Island, Toronto 
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PIANO 

Boris Roubakine 
Pierre Souvairan 
Boris Berlin 
Weldon Kilburn 
Oskar Morawetz 
Earle Moss 

Edna V. Baggs 

S. J. Dolin 
Douglas Elliott 
Ernest J. Farmer 
John Hodgins 
Wilfred Powell 
Frank Wharram 
John H. Dewdney 
Eleda Ramsey 
Marion R. Demorest 
Alexander Floruk 


VOICE 

Aksel Schiotz 
Leslie Holmes 
Weldon Kilburn 
George Lambert 
Dorothy Allan Park 
Albert Kennedy 
Nellie Smith 
John McKnight 
Jean Marie Scott 
Dorothy Ross 


VOCAL COACHING 
Ernesto Barbini 


Weldon Kilburn 


facully 


Term 
Rate 


20.00 
20.00 
17.50 
15.00 


59.00 
15.00 
45.00 
45.00 
45.00 
10.00 
10.00 
35.00 
30.00 
20.00 


595.00 
15.00 


Single-Hour 
Lesson 
Rate 


$15.00 


15.00 
13.50 
12.50 
10.00 
10.00 


15.00 
12.50 
12.50 
12.50 
12.50 
11.00 
11.00 
10.00 


15.00 
12.50 


Albert Kennedy 
Nellie Smith 
Mario Bernardi 
Jean Marie Scott 
Wilfred Powell 
ACCOMPANYING 
Weldon Kilburn 


SOLFEGE 


Madeleine Boss Lasserre 


VIOLIN 

Alexander Schneider 
John Moskalyk 
Chris Dafeft 
Florence E. Horning 


VIOLONCELLO 


Zara Nelsova 


DOUBLE BASS 
Charles Rose 


THEORY 

Oskar Morawetz 

F. J. Horwood 

S. J. Dolin 

Douglas Elliott 

Eric Rollinson 
Wilfred Powell 
Marion R. Demorest 
John Dewdney 


Ernest J. Farmer 
Edna V. Baggs 


DALCROZE EURYTHMICS Madeleine Boss Lasserre 
The complete course consists of daily classes in Dalcroze Eurythmics, Solfege and Improvisation. Taken separately, each 
course $35.00. Fee for complete course $84.00. 


Term 
Rate 


40.00 
40.00 
30.00 
30.00 
20.00 


45.00 


25.00 


99.00 
30.00 
25.00 
20.00 


25.00 


35.00 
30.00 
25.00 
25.00 
25.00 
20.00 
17.50 
17.50 
17.50 
15.00 


! Single-Hour 
Lesson 
Rate 


11.00 
11.00 


15.00 


15.00 


10.00 


THE FOLLOWING MEMBERS OF THE FACULTY WILL BE AVAILABLE FOR 
PRIVATE INSTRUCTION. 


STUDENTS MAY REGISTER FOR ANY NUMBER OF LESSONS. FEES SHOWN 
ARE FOR A TERM (FOUR ONE-HOUR LESSONS AND ONE HALF-HOUR 
LESSON) AS WELL AS FOR SINGLE ONE-HOUR LESSONS. 


COMPOSITION AND 
ORCHESTRATION 
Roy Harris 

Oskar Morawetz 

S. J. Dolin 

Godfrey Ridout 


ORGAN 

Charles Peaker 
Douglas Elliott 
Eric Rollinson 
John Hodgins 
Wilfred Powell 
John H. Dewdney 


CLARINET 
Alfred Gallodoro 
Herbert A. Pye 


BASS CLARINET 
Alfred Gallodoro 
SAXOPHONE 

Alfred Gallodoro 


FRENCH HORN AND 
BRASS ENSEMBLE 
Reginald Barrow 
TRUMPET 


George Anderson 


DALCROZE 
EURYTHMICS 
Madeleine Boss Lasserre 
IMPROVISATION 

AT THE PIANO 


Madeleine Boss Lasserre 


Term 
Rate 


55.00 
35.00 
25.00 
25.00 


59.00 
35.00 
35.00 
30.00 
25.00 
20.00 


25.00 


30.00 


25.00 


40.00 


25.00 


Single-Hour 
Lesson 
Rate 


15.00 
10.00 


15.00 
10.00 
10.00 


10.00 


10.00 


10.00 
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conservatlo ry COE 


FEES 


FULL TEACHERS’ COURSES: 


Piano re eae , 
Piano with Master Classes each 
Theory, Choir Training or Singing each 
Singing with Master Class 
Chureh and Organ Music 


INDIVIDUAL COURSES: 


Piano Teaching A 
Piano Teac diine B 
Piano Technique and Pedalling 
Teaching of Singing 
Teaching of Theory A and B 
(Taken separately) —~ nae S. each 
Teaching of Theory A and B 
(Combined) ye eee 
Rudiments of Music (Solfege) —_ 
Ear-training (Advanced) 
History of Musie — _ 
Hisiory of Music with any other” 
course _ 
Church and Organ Music 
Choir Training —_ eee Se 
Chamber Music (class course) ___ 
Chamber Musie—coaching ___ per hour 
Opera Workshop (performers, 
coaches, stage directors) — 
Opera Workshop (auditors) —__ 
Composers’ Workshop (complete) 
Lectures on Music 
(Free to Summer School Students) 


MASTER CLASSES: 


Piano, Voice, Violin, "Cello, 
Clarinet-Saxophone — each 


PRACTICE RATES: 


Piano—one hour daily for Summer 
school period 
—two hours daily for Summer 
school period 
per hour 22224 2 ee 
Two-manual organ—per hour __ 
Three-manual organ—per hour —__ 


$ 75.00 
100.00 


65.06 
95.00 
90.00 


35.00 
35.00 
20.00 
35.00 


20.00 


35.00 
35.00 
20.00 
15.00 


5.00 
50.00 
35.00 
35.00 
15.00 


50.00 
35.00 
50.00 

5.00 


50.00 


5.00 


9.50 
AG 
30) 
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DETACH HERE 


PLEASE 


SUMMER SCHOOL 


ROYAL CONSERVATORY OF MUSIC 
Wey ert ty OF TORONTO 
135 COLLEGE STREET, TORONTO 2B, ONT. 


afifr lication fe mn 


Kindly register me for: 


please find enclosed: 


DEPOSIT OF $5.00 [] FUL FEE, OF 


(Please check) 


PARTIAL PAYMENT [_]| 


MISS 
mame: MR. 
MRS. 
en, __(Print Name in Full) 
home address: 
(Street and Number) Cty) ea _ (Province) 
present position: TEACHER STUDENT [] PERFORMER 
(Please check) ir. a ates 
SINGLE ROOM IN THE CONSERVATORY RESIDENCE [ ] 


housing requests: 


PLEASE RESERVE: DOUBLE ROOM [| IN TORONTO (state approximate rent) [] 


parent’s signature: 
(if applicant under 21) 


dates: 


N 
Ww 
Jef Flee | 
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